Confidence levels:

5 Firstly, they need to build their confidence levels;
it is always easy to tell when someone is nervous just by
the first word that comes out of their mouth.

6 They should always try to make a written word
come to life.

7 Their voices should be very good; people must
always want to listen to them.

8 They must be sure with what they are talking
about.

9 They should always keep their voices directly to
the microphone; and should know when they are on or off
microphone.

10 We all know that when acting on radio people do

not see you; therefore with the voice itself actors should

be able to create pictures for the listeners; and they should
also bring out all the needed emotions.

Interpreting the script:

Script reading & rehearsing:

1 When the production manager gives a script to an
actor, he/she must read the script very carefully and
repeatedly so that he/she understand what the script is
all about.

2 Once they have done that, they need to start
rehearsing the script. Learn all the lines and know them
by heart so that when they record they won'’t be reading,
but acting the script.

3 Language understanding: The script is translated
in their home language; therefore, no one is supposed to
tell them how to pronounce certain words. If they are not
sure of something written in the script, they should consult
with the director or language advisor before going into the

studio.
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Better understanding of the
story and the situation:

1 They should not confuse the listeners.

2 They need to understand the story, know exactly
what is happening and where it is happening. Understand
the situation and where it is happening. If an actor
understands the story, then listener will understand it
even much better.

3 Actors should know when they have said something
wrong and take it again without the director telling them
to do so.

Own the script:

3 When given the script, it is theirs; they should own
it and portray their characters in a way that everyone will
be satisfied (writer, director and the listeners).

4 Engage listeners; they should make the listeners

feel that they are part of the community where the story

is taking place. Whether a character (not actor) is good or
bad, the listeners will still identify with the character.

Interaction:

1 This is very important; interaction creates the mood
of the story. As I have said before, people do not see an
actor when acting on radio, they won’t see when he/she
is nodding or not agreeing with the other character involved
in a scene. However, if they interact, that will create a
perfect picture for the listeners. It should be done carefully
so that they avoid overlapping with the other character
involved in the scene.
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Improvising on the script:

2 Finally improvisation; this is a very beautiful thing
that a radio actor can do. Many people don’t understand
what improvisation means. Improvising does not mean
that people have to change what is written on the script,
but it means building on what is written on the script and
making it even more interesting.

Producer/Directors and Studio

Manager

3 A director should allow the actors to own their
lines.

4 Should find out if the actors understand the script
before going into the studio.

) If an actor is always not performing well, a director

should find a way to deal with the problem. It can
be either reducing his/her lines and give it to the
other actors or communicating with the scriptwriting
team on how to solve that problem.

6 Must know about the external sounds that are
disturbing the production, (Always have
headphones).

7 Should make the actors understand the microphone
directions.

8 Should not have anything in their pockets or body;
e.g. car keys, coins, necklaces, watches etc.

9 Sound engineer and director should not direct at

the same time. If the sound engineer is not happy
about a line or sound, he should communicate
with the director first.

10 Time management: They should also know how
long they want to record a scene and stick to that.
11 Sound engineer must always have a script.
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Production Management

Definitely must have a production manager.
Organise tight production schedule.
Pre-planning of the sound effects and music.
Directions should be stated more on the scripts.
Actors must be given a full episode to rehearse
even if they appear only on one scene.

Actors outside the production should be more
disciplined.
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Here is an example of a radio drama scene: Written by
Mandla S. Nkuna

SCENE 1 DAY/ AT MR JAZZ MAN’S PLACE

01l. SFX: Dogs barking outside. A knock at
the door. Jazz music playing in the
background, Jazz man humming to
it.

02. JAZZ MAN: Who'’s that?

03. MASHUMI: (Off-mike) It’'s me, Mashumi.

04. SFX: Door opening.

05. JAZZ MAN: Hey!... Mashumi my man, come
inside.

06. MASHUMI: Thanks Bra Jazz Man.

07. JAZZ MAN: Take a seat (pause) So... what can

I do for you?

08. MASHUMI: I have come to ask you for a favour
Bra Jazz!

09. JAZZ MAN: (Pouring a drink) Do you want
some?

10. MASHUMI: No Thanks Jazz Man, I'm driving.
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